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ABOUT THE

Y ONDERS OF THE OBERAMMERGAU
SHOW AND ITS FLAWS.

The New Theatre~Scones That Bring Tears
—Perfectina of the Mechaniva! Contrivances
~Rema’ kable Extent to Which the Actors
Enter laote the MSpirit of Their Parts,

OBERAMMEROAU, June 6.—After three days
of comparative tumult, Oberammergau Is
{t« sleepy self again. On Sunday a dusty
multitude came up the valleys and filled the
village. Op Monday the Passion Play was
given to an audience that filled every seat in
the immense new theatre. Yesterdayv, Tuesday,
the play was repeated to another crowded house.
But yesterday's audience was composed almost
exclusively of Germans from the towns, hame
lets and country within a radius of fifty miles
from here. A< soon as the play was over they
made a grand rash for home, some of them by
train, some by vehleles of queer, unclas~ified
varieties, bt most of them on foot. So when the
curfew bell rong la<t evening und the children
came ~enrrving home to the shelter of the
broad-eaved wearcely a
eoul nbroad in the village

To=dny it is «o quiet that one has a chance
to think it all over and ~ort ont one's impres-
sjone Por vears it has been the proper thing
to rave immoderately over the Passion Play,

Las~t evening, at the little <hop of John the Kvane
wilist, Bo crican was heard, telling how be
1ad been lecturing for =ix yeurs on the Passion
Play—thon had not seen it until the day
before ye-ter v—and how “the papers® had
often sald th: the pletiires of Joseph Mayr as
Chriat were neorer their ideal of Christ than
any painting they had ever seen.”  “The papers®
are now saving the same thing of Anton Lang,
the new C'hrist.

The Passion Play s such a wonderful thing
that it 18 rather hard not to join this chorus of
unconditiona! pral<e. It takes a good deal of
courage to a'nit that one has had any dis-
appointment in the Oberammergau play.
Women of lively !magination and quick emo-
tions, who have coma from the play very red
and swollen as to thelr eves and very trembling
a8 to their volees, look at you with soinsthing
Mke horror if you confasa to some disappoint-
ment. You feal like a parfah to admit that you
were glad when the play was over, but in your
gecret soul-——or at any rate in your tired back,
you wera gladder than you will confess,

The Passion Play is wondsrful, but it is not
the superhumanly perfeot performance whioh
you mora than half expect to see. It has Its
flaws and the greatest of thess is its inordinate
Jength. Of course, if one were to sugeest
cutting the l’uusuw Play there would ba &
great hua and ery. The other day, out of the
depths of utter weariness we dared to say that
we wished Judas had hanged the chorus when
he hanged himself, which was early in the after
poon. The remark seemed to be regarded as
pacrilege, but it wasn't aven flippant in reality.
The chorus form the worst enemy the play
can have, as a littla ealeulation proves

The performance occuples about seven and
one-half hours; from 8 to 11:30 in the morning
and from 1 to 6 in the afternoon.  Fully half of
this time the chorus hold the stage to the ex-

clugion of tha scenes in which there {8 aotion.
For a few minutes during each of their elghteen
appearances a tablean is shown, but the rest of
their ceupation of the stage I8 devgted to re-
hearsing In song the meaning of these tableaux,
For half a day this was interesting, but itisim-
possible for anybody &incerely to maintain that
the play itself does not suffer in interest from
the unremitting appearances of the chorus.
During the entire afternoon the audience does
not have one single moment in which even to
stand up and the fatigue becomes almost un-
bearable. It 18 foolish not to admit that one
i= incapacitated for appreciating the latter
part of the play, If one is utterly tired of sittng
still by the hour,

No one wantas to spare the living pictures
explained by the ohorus. They are truly re-
markablae. The costuming is exoellent, the
grouping and posing both lifelike and artistio,
and the ability of the peopla, from the little
children up, to keep even the most difioult po=
g'tions is a constant marvel to the spectators.
There are several hundred fliures in some of
these tableaux, while In the street scenes there
ars even mora

Altogether thera am about ona thousand
men, women and children  employed in the

production of the Passion Play. Of this pum-
ber, 110 have speaking parta: 400 grown people
and 250 children are employed simply in the
tableaux and street scenes, 84 are singers, 88
are in the orchestra, 80 have charge of the
stage and the wardrobes, 70 are cashiers,
tioket sellers and ushers, and about 80 men
form tha ambulance, fire and village guard.

This fire guard is & proud body, with a deep
sense of Its importance since the new theatre
was bullt. The new auditorium is a shell of

of wood over six huge iron arches. These
arches have a span of 140 feet and a helght of
# feet. The depth of the auditorium {s 140 feat
and it contains 4,000 numberad seats. The
tage, most of which is uncovered, is also 140
eot wide and Is 83 feet d«-;’», dimensions which

@ none too great for the demands of the play.

he sconic affects are excellent, the umoh}nery
of the stawe having been arranged by the “ma-

ine director” of the Court Theatre in Munich.
The scating arrangements are good so far as
the view of the stage (g concerned.  There does
no seem to be a really poor seat in the house.
At least, not for pleasant weather. As the
ront of the auditorium is entirely open whare
t joins the stage, the rain would come in on the
Pooplu in the front seats and the sun also reaches
hem lato in the afternoon. The only back to
the seats I3 u narrow board at the level of one's
ehoulders, =o that one soon gets very tired.
Howe v, the arrangements for the comfort
of (e 8 actators have been so improved this
yeor tho ome doesn't feel eritical of the few dis-
©oui o which stll remain.

The actual celebration of the Passion Play
begins the day bofore the performance. The
day before  vesterday being  Whitmonday,
the play was given than instead of on Sunday,
which is chosen for most of the representations.
Sunday, just befors sunset, a cannon set the
echoes reverberating from mountain to moun-
taln, and a few moments later “the Turkish
music” came down the street, making so much

oise that the cannon off in the meadow seemed
nka the feebla popping of a toy plstol.  “The
?‘urkish music” 15 the Oberammergau name
for the brass band, though why it should be

y called is more than the visitor can make out,
Ell‘“ﬂﬂ, to be sure, it is hecause it is of so mur-

srous & quality, The Turkish musio gives
one dire forebodings of what the musie durin
the play will be.  These forebodings are ground-
less, for the orohestra plays unexpectedly well,

The band marches trom one end of the village
to the other where the theatre stands. It is
attended by hundreds of peasants, nine-tenths
of the men weariug absurd litde green hats

ith feathars stuck under the band Early

n the |nnrnux¥ there is a special mass in the
church, and the players as well as many of
the \-nlluars attend. At intervals the inval-
vable cannon stirs up the echoes, until at 8
o'clock 1t gives o final warning. By that time
on Monday the auditorium was crowded with

houvses, there  was

Al

prople  of difterent  nationalities and  very
e dent ly different conditions in life, The
soats range in price from 50 cents to $2 50.  Hun-

drods of Americans and English were in the
wost expensive seats.  With theimn wers a scat-
tering of French people and a good many Ger-
pons  In the cheaper seats were scores of
vsants and German men who had walked In,
thev hind packs on thelr backs and carried
lunch baskets and handbags Almost all of
them had a bottle of something resembling pop,
and they took ocoasional lunches from large
|nl\-- SLSAR 08, h " h d
{nanks to the ericans, who are gradu-
ally exerting a ch‘Alﬁzlnc influance on Furo
in this respact, almost all the people in JI:
most expensive section took off their hats,
100 American women set the example, be it
sl to their eredit. There was oue bLig burly
aeriean, however, who refused to take o
head  covering—a  large, inflated ocap-—
e on when politely asked by A young English-

| n back of hyn. The queer thing about

Vis that at the first appeal to the emotions
tie man who was too mean to take off his hat
Wis reduced to tears and blew his nose louder
tian anyvbody within forty feet. That is say-
g 0 wood deal, for the noise of snifing and
honst blowing of noses was so loud that it

ook the place of applause which is prohibited.
Uhis Lrst call to wars was the scene of the
Lmn t& of Christ and Mary at Bethany. It
only the third act, and people are not yet
worn out as they ara long belors the soenes
o0 the trial and death,  The people who make
the Pission Play must be deseribed in another
It is enough to say  here that the
dury 18 too young tor the part It seems
distinetly absurd to have Chrst who, though
® (s only 25 looks ten years older, speak to
& airl of 1 ard call Ler “Mothor In spite
of this discrepancy thers is such fecling and
slocerity i the scene that, witi the exoep-
tion of the one in the Garden of Gethsemane,
ft remains the most alfecting one of the day.
The Passion Play is divided into two parts;

nes irom the Old Testament and scenes
Passion of Christ. The r are
mere plotures, whose o=~

pounded by the Indefatigable chor:::

* as they are called in the old text. |

One of two of these tableaux precede each |
scens from the Passion. For Instance, first |
comes the tableau of the expulsion of Adam |
and Eve from Eden. This I8 followed by a |
scene, in which there is action and “""“5'
ing, representing Christ driving the mouney=
changers from the Temple, A tableau shows
ing Toblas leaving his mother precedes Chrst's
parting from Mary at Bethany. A tableau
of Jacob's sons selling Joseph for twenty pieces
of silver is followed by the scene of the bes
trayal of Christ for thirty V“-u-n of silver.
The tableau thus prepares the audience for |
the dramatic seene which follows

It is & remarkable thing that in a performe=
ance by simple country people, lasting alost |
eight hours, and involving the representas
tion of the most trying seenes, there is 'vyn'h-
ing which is ludicrous or irritating.  There
was one general smile the other day and only |
one. When Jvter denled Christ, a falar ecok {
erow behind the seenes, A second time he |
erew and pre<to! a neizhborly rooster answered |
him cheerivully and for at least ten minuies
the Obernmergau chanticleers petformed an
antiphonal cock-n-doodle=doo which was very
armnsing )

There seemed to be general disappointment
when Judas did not actually hang himsell on |
the stage. Not that people especially hated
Judax, He was o repentant that one could
not ielp being sorry {nr him. Dot so many
technieal diMeultios have been eleverly «
come in the arrangements thut the spectators
seomy«l to think that ./ udas cught to have been
provided with some coemfortable and harmless
means of hanging him=elf instead of having the
curtain rung down at the critical moment

Thesa mechanical ecutrivances have been
carried out most elaborately in the sm-lw'll»l the
Crucifixlon. The way in which the two thieves
are tied on their respective crosses is not in the
least adeaquate.  Good healthy thieves, as they
appear to be, conld very en-ily stay there until
they starved to death. These men, have no u‘p
pearance of discomfort, but sit up and take
notice in the most animated way until the
exaciutioner comes and breaks their hones with
a very limp “elub.” Then they die promptly ard |
disjointedly and are taken down and carried «

The way in which ¢ 'hrst hangs upon the (Toss,
however, is realistic and impressive. When
the curtain rises on this scene the thh-\u‘-i'
crosses are already erected, w th the moles
factors upon them. hriat is najled to a third

dian ange

cross, which lles upon the ground. The four
exectutioners, who are great, hurly men, liit
this cross and et it in a hole in the stage where

it is securely locked. It is constructed of
heavy timbers and i so tall that as the body
hangs upon it the feet are above the heads of
the men on the stawn. To the andience no
mechanical contrivanee for the support of the |
bodvy s visible, but under the flesh-colored
tights thero is a steel framewori ~mv‘~urtmu
the body and this framework is securely hooked
to the cross, There is also a support under-
neath the feet. The ( rown of Thorns s a real
arown of thorns and the spectators gronn when
the soldlers presa it down with sticks, A
sharper exclamation comes when the execn-
tioner pierces ( hrist's slde with the spear,
The mu‘nlnz forth of the blood is sickening.
The spear has a cavity in its head where the
blood I8 concenled.  Over the heart of ( hrist
thera fs a metal dise, When the point of the
spear 18 pressed against this dise it opens tha
cavity and the blood gushes out in the most
realistic manner

If the Passion Play were all that mnany peopla
would have us to believe, tie crucifixion scena
would not find the audience ongrossed with
eurinsity  about  these mechanical details,
Whatevar fault there may be, however, isn't
in the spirit of the ropresentation. Not one
word of that hns ever heen saul about the sin-
cerity, reverence and earnestiness of the play-
ers seems to ba undeserved. Ten vears ago
an English paper printed a weekly art cle under
the heading “The Oberammergau Blasphemy.”
O course the aditor was aiming at sensation- |
ullsm, just the newspaper correspond- |
ants were, who spent twenty-four hours in |
the village—most of the dav, of course, in the |
theatre —and then confided to the outside world |
slanderous tales about the immoralite of tha
plavers, These allogations have been hotly |
denied, not only hy the villagers themselves, |
but also by outsiders who have llved in the
nalghbhorhood for years and are thoroughly
acauainted with the people,

The villagers are human. It is scarcely
to he exneoted that in a country town of 1,300
inhabitanis there will not be some black sheep,
But as a good oharacter ia A necessary passport
for entrance to the ranks of the plavers, and
as the ambition of every Oberammergaun hoy
{= to hold & good role !n the play, the Poasion-
apiel 18 about as powerful a moral influence
as a town could invent,

MAKING A PASSION

PLAY.

Achievements of the Oberammerganers and
Their Rownrds,

OBRRAMMAROAU, June 7.—It takes ten years
and a thousand men, women and children
to make the “Passion Play.” A quarter of a
mlillion visitors come hers to see it and millions
of peopls who ocannot come are interested in
ft. all this 1s because, away back in 1083,
& poor fellow from the cholera-smitten oute
eide world managed to elimb up Inta Obers
sammergan bafors he, too, died of the plagus.

Fighty-four of the villagers al<o died be-
fore the inhabitants fairly knew what was
tha matter, and then the Oberammergauers
vowsd that if Heaven would deliver them
from the plagine they would show their grati- |
tude by performing, every ten vears, the mys=-
tery of the sufferings and death of Christ. This
vow they have kept as faithfully as thay have
been permittad to and thore appears now to
be no fear that they will ever abandon it.

The “Paasion Play” is the supreme fact in the
Nfe of thess villagers, In America it is popu-
larly supposed that avery mother sess a fu-
ture President in her boy. In Oberammergau
the has another dream. She secretly yearns
for him to grow up and be the Chrmstus in the
Passion Play.” Inthe meantime, while he “ls
growing up, =he has ten-yearly ambitions
for him, ranging frm the role of the Infant
son of adam and Eve to that of John, the be-
loved Disciple. The pre<ent importance of
the “Passion Play” began with 1850; since that
date, including the Christus of that year and
of this, thare have been only four interpreters

of the role. It iz evident, therefors, that the
Oberammergau people must learn to bear
disappointment,

The selection of the cast of the play is the
greatast avent of thenine years which separate
the “Passion Play” sea<ons, Two years befors
the play is to bhe given the voting burghers
decide the guestion whether or not the play
ahall be produced. Thi: a puraly perfunc-
tory procesding, howeaver, A “no” from any-
body would probably brand him as a dan-
gerous lunatic. The play once formally de-
cided upon, the town appeals to the Govern-
ment for the necessary permission and prooesds
to choose theall-important “ Passion Play” Com-
mittee, This committea, composed of tha
village council, the parish priest and six other
citizens, has charge of the entire production
of the play, beginning with the all-imporiant
selection of the cast, The present parish
priest describes this event with rather more
honesty than some other writers show.

“The ouriosity and impaticnee of some of
the people,” he says, “can hardly await the
election. But on this, perhaps the most im-
portant day of Oberammergau, the sun at last
dawns. For 1900 this happened late enough,
on the 21st Deoember, 1599, Time was pressing,

et aven then it was too early for those whno |
ad reason to fear the loss of the parts they had
held, After a festival =ervice in the parish
church and a prayer for God's blessing to rest |
upon their work the Passion Committee re-
turned to the town hall and began at once with
& private experunental election, This does |
not bind any one to anything, but s intended |
to throw haht on individual opinions and de-
sires.  Experience teaches that thouch theso |
preliminary elections take place only to guin |
information they st work detinitely Every
one brings with him a decided opinion and it
often takes a good deal of time and discussion
to change these idens

“For those who are chosen the election day
{8 one of happiness, but the result for the dis-
appointad ones s often the decpest orrow
Innumerable people cradle themselves in hopes,
and vet only a few important parts are (ree
It can be said that almost every one holds on
with tenacious persistency to his part and all
with tonching naivetd reckon on tilhing their
beloved roles up to their old age  Hardly
any one i~ willing to understand that the play s
not only for our own country pecr's  hit also
for strangers, to whom it is quite the same who
tales a part (f it is only arti-tically performed
This often canses yvexation and uniriendly (eel- |
ing, which sometimes Jasts [or yveuars
intrigues are not unknown in the village
whose
same as outside in the wide world

I'he writer of the above account has certainly
not erred on the side of r\ntw7 I'ndoubited'y
the leading roles are longed for by ten tipes
the number of persons who can possibly fill
them. and assuredly the religious enthuswasm
of dilferent persons for the roles they have
filled makes it a cruel saerifice to be obliged to
give them up. But roles are accepted and
given up without demur and the best energies
of the players are honestly put into the work
allotted to them, no nmatter what that work |

been the Apostle John in 1870 and  18s0
fnding himeell cast for Judus in 150" And
try to imagine- though nobody ean really

know all that it means to him- how Josef Mayr
feels this vear when he thinks of the thirty
years when people from all over the world
deciarad him an ideal Chmastue. Now

he speaks the prologue at t i f
oach act! Toboomhw:u?mog‘:w?&

of “guar- |

kven |

petiy circles the people are miuch the |

I'hink, for in-tance. of Johann Zwink. who hud |

oarries geous wand or staff, but it is
secret &J”' bitterly regrets Crown ”
Thorns and the mock sceptre of the Chmmt.h.

When the players have been selected
winter is crowded with rehearsals. Burgo-
master Lang, who was Cawaphas from 1560 1o 1500,
is stil] the moving spirit of the production He
his been at the head of the work, which has
wll been done here in Oberammergau and by
the peopls themselves, Yet it is an mglnll
village of only 1,300 inhabitants, The :m:flrn
have been trained by Schoolmaster Feldigl.
One of the requirements for the place of schoul=
teacher here is that he shall a m\gn‘mlnn.
The orchestra has been trained by Fdw

ang, woodearver., The costumes were 23-
sined by Ludwig lLang, head of the wood-
carving school, They were made by his hi»u;r.
Josefa Lang, assisted by twenty-five of llm
village girls. The arrangement of the tab-
Jeaux and the stage management i also In the
hands of Ludwig l'“"‘f- o go back also to
the beginning of the play, the text itself, an
even the music, are the work of nativesol
Oberatnmergau, or of its immediate n«llh;
horhood. The only important accessory o
the play which i not of localorigin is the theatre,
which was designed by a Munich architect.

The costumes are of the best materials,
Everybody wonders what will  become of
thess beautiful costumes if it should ha{}nﬁn
to rain on the day of a performance. ey
will be relieved to know that each player
has two sets of costumes, One is entirely
new. That is the fine-weather sot. The other
kot 1g composed of the costumes which were
used ten years ago, Or if new ones for th
rainy-day set had to be provided, they are o
inferior materials. The cost of the wardrobe
was mora than $20000,

In the interval of nine years between the
production of the Passion Play the villagers
do not allow their dramatic ability to rust for
want of use, They have their chibs and give
a constant succession of plays, generally on
Sunday afterncons, Many of these are relig-
ions and historieal plays which were trans-
lated and adapted for them by Joseph Aloys
Daisenberger, who was the priest and guiding
spirit of Oberammergau from 1845 until his
death, forty vears later. The village has put
un a new building within the last year where
these plays can be given, During the Passion
year it i« used as a bureau to which strangers
can apply for accommodation, It will also
bo used for the rehear<als for the play of 1910,
It is <aid that the parish has incurred a debt
of 275,000 in the erection of bulldings for use
in the production of the play.

1t 1« only within the eentury that the pla
has paid its expenses, Before 1801 there
always heen a defleit, which the villagers made
un themselves, In 1801 there was a profit of
ahout 8150 In 1850 thare was a profit of about
80,500, and each of the prineipal pnrfnnua{n
reonived 832 by way of compensation. n
189 the recaipta were:

The statement of the expenses is as follows:

ot rs
From tickeis | Ceeiiratsesesasseiaiiaitens , 71
From photographa........ . " 27.000
From varlousother things. ....oveevmreenssss 8,004
Total- s vooonens ceistresnsansrssniaainnse 004,708

*258 ernits.

Interest, 6,527 marks: buflding expensess
100 868 marks: salaries of performers, 242,850
marks; gifts to house owners, at 180 mark,
cach, 42,540 marks; to twenty-nine families
Living in lodeings at 100 marks each, 2,000 marks;
for hospital, drainage, publie fountains, metal-
ling the village streets, embankment, flre
engines, the village poor, =oldiers in the bar-
racks, pari<h church, chatliy box, sinalm;
lessons, agilceulture, carving schoul (each ©

these (tams 18 10,000 marks), and other things
194 307 mat ks, of
abont $140,

U1 the performers, the Christus received
2000 mitks (8600); (ataphas, the conductor of

This leaves a reserve fun

tableaux, musieal conductor, leader of
cholr (chorugus), conductor of the Turkish
musie, eashier, 1,300 marks each; thera are
forty-one players with a salary of 0 marks
eich, uine who reoeive 800 marks each, thirty=-
s1x who receive 700 marks each and =o on down
to the children between 18 and 18 years, who
gt s marks each, and those between 8 and 13
vours, who receive 40 marks each,

A good many outsiders have an idea that the
Oberammergiiers grow rich out of the Passlon
Play. OFf eourse it is perfectly evident that
what they receive directly from the peceipts
of the play does not really compensate them
for the ‘nw of time Involved Butit s rightly
sald that the sale of the tigketa is the smallest
part of the influx of money brought by wisitors,
Oberammergau 18 decidedly expensive in the
Passion year, The cost of board from 82
a day up; but the $2 accommodations are lim-
ited and generally undesirable. One must pay
from $3 to 84 a day and then one must be pre-
parad for s me discomiorts, On the other hand,
the prople who advis: visitors to cmr alupche
eson to Oberammergau because there 1s nothing
fit to bo found thera are evidently tying to
emnlate Ananias and Sapphira, Oberam-
mergan pecormmodationa ere not luxurious,
but as a rule ther are clean and comfortable,
while the people are unremitting in their kind-
ness anud ooun;ﬂy. —_—— o

Strangers who complain 180 oY DAy
$3 a da: forsimple fare and plain lodcll'xﬂ do not
stop to think what it has cost this village to

rovide even that accommodation. The houses
im\‘n heen enlarged bevond the needs of the
villagers themselves, who apparently tie up
the earnings of one play vear in preparations
for the one a decade hence. For the present
geason, for instanoe, several hundred new roo:
have bean added to the houses, and all the dwell-

ing= have been japersd, paintad and put into
apple-pie order.  Wagzonloads of furniture,
bedding and linen have baan bought, Carriages

—and good ones, too—hava been secured for
the drives. All of this expense has bean (n-
curred for one season onl:; in fact for only fifty
or sixty nights inthat season, The crowd stays
only two nights at a tine, and many do not even
slav o0 long

The priest savs that the price of food products
suppliad to the Oherauiiuergauers goes up with
a bound when the Passion season begins. The
farmers in the surrounding country charge so

wich for their products that it is often cheape

o bring provisions from Munich, Nat 2
for aix months regular work is not {ble fo
the villagers. When at least thres dava ogt o

the week are monopolized by the plav and the
going and coming incident to it, the people can-
not pick up their work agsin without more or
lese ral}:manm. especially ae it 1s onlv a day or
two before thav must lav it down again, It in
said that the trade in wood earving, which is
the malnarring of Oberammergan industry,
s alwar s demoralized by thes Passion Play vear
and does not recover from the interruption for
eeveral vears, When one thinks of all these
thinga it seems nniust to accuse the people of
overcharging. They have had a good many
testa of the sinearits of the spirit by which thay
«av thay are actuated in giving the plav, and
they have stood the trial pretty well, In 1870
und 1871 thev rafused lnnH-mw offers to give
the play [n other places, and in 1872 they refuse.
to give the plav at Vienna, though an offer o
080,000 florine was made to them If they woul
send onlv a part of the cast.  Hofore the curtain
risea at each performanee of the play the mame
bera of the companv—1if any nay call it that—
first repeat a pratver for divine help and blessing,
Of all the things, therefore, that go to make the
siieenss of tha Passion Play, this epirit of rever-
enca and sincerity 18 the ruost powarful, With-
out 't the Passlop Play would not draw a eor-
rnrul'- guard of visitors, no matter how fins

he costumes nor how remarkable the living
pictures,

THE OBERANMERGAU PLAYERSA.

Anton Lang as the Christas-The Actors as
They Appear off the Stage,

OBRERAMMERGAT, June 8 —From one of our
quaint littla windows we just saw Toblas Flun-
ger bringing the letters., Tobias is the post-
man.  He is also the father of the Mary In this
year's Passion Play and the son of the Chrietus
of 185. Tobias stopped up the road a bit
to speak to a bearded man who ls scraping
manure from the barn yard and storing itin a bin
for fertilizing purposes. The bearded man
fs King Herod, otherwise known as Rachus
Lang, potter, and father of the young Christus
of 1800. Herod dossn’t look much as he did

| in the play, where ha wore a crown and a royal

robe and sat his throne aa if born to it

But the tine old fellow hasn't put off his dig-
nity along with his royal wardrobe He {8
scrnping the barnyard with a regal sweep of
his long-handled shovel which is quite up to
his character as King of tha Jaws, It Is this
sort ol thing which has set the world marvelling
ar this country village. One scarcely knows
which is more remarkable; that pottars and
bukers and woodcarvers should suddenly be
transformed into Princes and prophets; or that
they should appear before one as potters and
bakers once more without giving one a shock.
We have met many of the Passion players in
their eyeryday life--and clothes—and not one
of them has unpleasantly disturbed the impres-
sion he produced in the play.  Of all the char-
acters in the Passion Play, of course the Christus
is the one in which poople feel the keenost in-
terest.  Lvery one has read of Jose! Mayr's

| interpretation of the role in 1870, 1871, 1880

and 18, Those who saw him then said there
could never be another Christus to equal him
and many have refrained from visiting Ober-
ammergau this year because they did not want
to sen another man in Mayr's place. If it had
been possible for him to take the role again
he would certainly have had it, for the. villa-
gers themselves shared the feeling that nobody
else could satisly them. But although Mayr
s only 51 years old, his beard is perfectly white

and he looks at lenst 60, Wigs and dye are
pot all 1 in the play, «o 1t was manifestly
fpe s lor Mayr to take the part this year,
' Fhat being setthed a year or two ago, the vile
| lng opitien quickly decided on Anton Larg

| &= Mayr'ssuceessor. Lang lives with his father,
Aing Herod, in the house over theres by the barps
?nl’d He is only 25 years old, but with Lis
ong  bair wnd his beardghe looks older He
bas followed his father's calling ul potter

snd has li in O
exoept for a lm “w“un

Josef llmm was said to deal
3 g
is much nearer the traditional Christ
P)"’;'waF.n n);lﬁn like an old king In his bearing.

I1e is tall and he makes every one «))rl_(l)\mo‘l‘llnglxg

count. This year he speaks the
ing of each act. Formerly this was
f:'&?m"lf"n'n‘f choragus, the leader of the singing

band of guardian angels. But by way of show~
uur‘ »3«-‘:4\] honor to Mayr, the sepurate 13‘1‘3
was created for him and the most sphud
costume worn oa t:m P‘:ui::hn v;::a:o ‘w:l lzl-
vised for him. He has, by the way.

dr:‘min(a'x r:mm lmmedmmfy Ad.lomil hmu-

trance, and every {ble honor 1s paid him.
) tho did not see Mayr as Christua
hn'lc(i)o:ho::st‘u:-m to ;l,nve been fitted for tho

Mayr is majestic and regal, Lang
is the embe imex,;{or! gentleness uxﬂumuu)_~
But this humility 18 never lacking in dignity.
There i3 indescribable sweetuess and patience
in his bearing, but without anything of "‘ﬂ‘}t;
ness or servility, Mayr is dark, with eyes wln;l
would be likely to blaze under provocation, ai=
though there is a deep sadness in thew. Lang,
on the contrary, i8 {air, with blue eyes which ex-
press very perfectly the yearning oompassion
of Christ. His hair is beautiful, falling about
his face in soft waves of brown. To ul; mn
B ey O AEEebeurt o 1 lant

ut in the s disa|
{;mnlns 7‘;’)':! g") be x;eg;ﬁ)y in harmony with the

aring of the Man o ITOWS.

It hfa been told over and over again how the
Passion players enter into their parts. Lang
is 1o exception to theothers. Inthescenein th
Garden of Gethsemane his face is often cover
with tears. The cross which he carries z
heavy, not a mera mock of the swhr-mmh
variety, and when the sun beats down on him,
@s it did the other day, he did actually vnp“?
away the perspiration with the handkerchi
Veronica offered him. During the afternoon
performance of four hours, the Chriatus speaks
only a few sentences, yet he is the centre—or
should be—of the stage during all the speaking
roenes. This I8 not an easy result to accom-
plish, and it is the best tribute to Lang’s lm-
personation that he never becomes a mere fig-
ure in the crowd, no matter how little he does
or says. lle has a good voice, though 2’ ‘lﬁ
open to the critioism which may be made
the players; he is inclined to declamatory.
This is partly excused, however, by the |
n,hle tliea re 3 l(l!\'er"'y b ‘;: mtn‘xhuke motv:‘r, d? d),l_'
the play audible throughou @ grea
rium, atask which is harder because the stage
18 uncovered,

Next to Christ the character in which the peo-
ple take the most interest is unquestionably
Judas. The proof of the dramatg fervor of
these villagers is in the history of this role for
the last forty years., In 1870, ;‘rvouu ﬁdmor
named Johan Zwink was Sainé Jon, ~ He had
an ideally lovely face and again 0{0& QE lp«.\‘t in
1880, In 1890 the committee chose ® man
for the part of Judas and this y b” plays It
again, We went to see Herr Zwink the other
evening and caught him in his paint-spattered
working clothes, sitting in the bare living room
of his vine-covered, broad-eaved house.

“Do you llke to take the part of Judest”

e asked.

“No, no!” with a shake of his bushy head.

“Had you thought of taking it before the

committes chose you in 18907

“No, I had nover dromu?d of it. But if I

must, I must. This year I did want to take

it again, because I thought I could do is
tter.”

purt.  Whe

er,
“And do you want to take it again in 1910?*
“No!" earnestly "I waut them to give me
another part where I will be a friend of Jesus,
80 that I can die as his friend.”
fla seemed to make his role in the play a
personal matter and felt that he could not dia
comfortably until he had justfied himself by
coming out on tha side of CArat.
Bafore seeing the play ona feels a good deal
of interest In the part of Mary, but the role is
not a very important one. Thera are no really
striking roles for the women, who furthermore -
this year at least—do rather badly with the r}»ur!u
they have., Anna Flunger, daughter of our
friend Tobias the postmau, s the Mary., She
is the Zrnuddunofh((-r of & Chnstus and the nieco
of Franciska Flunges who was tha Jary in
1870 and whosa impersonation was considerod
ideal . The same certainly cannot be said of
the present Mary, whose chisl recomnmenda-
tions are dark hair, large dark eves and a pa-

thetie voiea  Bhe is only 18, however, and 13
rather handicapped for playing the part of the
agonized mother of a4 grown son. In her own

homea, where sha helps her mothar in the care
of the house and the dairy, she Is more at-
tractive and appears to be a gentle and mod-
est girl, Mary Magdalen's father has an inn,
80 his dnuihtnr has enough to keep her busy,
qup year at least,

t 15 iuteresting to look up the people who
have taken the leading roles In past seasons,
We walked iuto a house the other day to look
at some woond oarvings and were waited on by
a portly, almost toothless woman of about 4.
Sha was the Afary in 1880! Rosa, Lang, who
was the Mary of 1800, is in & convent,

Visitors o Oberammergau ten .t" ago
will reaember Petar Kendl who took the p
of John, the Beloved Disciple. He was ouly
10 years old then, and now, at 20, he 18 Join
agaln. Three years ago he married a daugh-
ter of Josef Mayr, and the twp young peopls
may be found between the plays In a litus
lxm'ti}‘\ w| \’m!?d ave ﬂéhdhn ntt P:tu‘;llwood-
oarvings. Nobody nee 8 y ® WAY,
from oommercial dealings with the Passion

s, for in private life they seem to rrmarv
stage oharacter, if it 18 admirable, anc
to lose it If it is evil. Josef Mayr, for instance,
has quite as courtly & bearing in his worst
«worn suit of everydav clothes as he has in his
tmposing role on the stage.

ohn's father, Thonmas Rendl, 18 a wood
carver also and mukes a splendid Peter this
yoar. He takes the place of Thomas Hett,
who after beiug Feter for so many years Lad
to lose it when he got to be over 80, Of the
other Apostles we have a special liking for
Bartholomew, who is a tallor and makes won-
derful Tyrolean costumes for the peasaits.
One of the Jameses 1s a farmer, Nisodemws 13
a baker, the choragus of the guardian agel
chorus is & blackswmith, Cavaphas 15 the grave-
diggar, {'ilﬂ(f is a woodcarver, 8o is Annas
the Hligh Priest, and so it goes, The more
one thinks of it the mora wonderful it is. The
extent to which the people identify them-
solves with their ts i shown in the fact
that both Anton Lang and Josef Mayr are
commonly called CAnstus Lang and (Aristus
Mayr. There is a peculiar oustomi Lere by
which each house has & name and the owners
are often known by the house name better
than by their own. For instance, Georg
Krach lives iu a house whose name is Schus-
teriorgl; next to this (s a house with the
name Sohneiderle. A dalicious combination,
which would have pleased Mark Twain, is that
of ?lolu (tuggemoos and his house name, which
{s Zwergl. The Powet of the Klny. however
{s shown In the ‘Y‘ that the house name o
Josef Mayr's dwelling is now Christusmayr,
though it was formerly Rapple.

Herod has just now given us another proof
of the influence the play has on the villuge
people, He had stopped his work to speak to a
passing neighbor (who looked rather like Joseph
of Arimathea), when his son, the CAratus, came
ont of the house and went down the street,
Christus spoke a word or two to the old men

as he passed, They, instend “f“f‘“,“‘ on with
their gossip, turned and watched him until he
was out of sight. There wus a certaln cu-

riosity expressed in the act which was rather
strange, covsidering Herod and Chnastus are
ather and son. e villagers wil turn to

k after Anton Lang, whom they have known
all their lives, even though they rarely pay
that tribute of curiosity to the tourists.

The strangest thing to many people who
the Passion Play is not that the parts should
be so well fillad, but that they should be tilled
at all. Where In America would you find a

unity where the middle-aged and elderly
butchers, bakers and candlestick makers would
let their hair grow long and dressup or as the
would doubtless say, rig up, in strange, uu'luntf:
{ah costume? It is a delight to watch these men
here. It may be that they have quite a promi-
nent part in the Council of the Sankedrim or
they may have nothing to do except rig up and
figure in the populace. But with what serious-
ness they do it, whichever it is! And they are
as proud to have you single them out on the
street and tell tham that Iovl notioed !#e in
the play as well as an American or .nglsh
gnd e-aged man would be em thero-
{. But that is the difference between the rest
of the world and Oberammergan.

LOUISIANA'S LEPER HOME,

The Legisiature to Give 840,000 to Establish
Better Hospital Accommodations,

NEw ORLEANS, June 28.—The Louisiana
Legislatura has decided to give the State Leper
Commission the $40,000 i1 has asked for to anable
it to areot a leper home; and the commiasion
hope to get the home in order for the reception
of the lepersby November, when the lease of the
present home ooccupied by them at Indlan
Camp, Ibervilla parish, will expirs., The new
home, it is understood, will be much more
attractive in every respsct than the present
quarters, an old ruined plantation residence.
It will be within easy reach of New Orleans,
8o that the home can have the benpefit of an
attending physician who is an expertin leprosy
and will be on the railrond as well as on the
river, with A considerable frontage on the
Intt e, @0 that the home will be practically with-
out neighbors.

Besides having the advantage of an expert
physician to attend the lepers, it has been de-
clded 1o separate the Inmates, not only as to
race and sex, but as to conditions of diseasn,
It is believed, for instance, that persons In
whorn laprosy has Just manitested [tself may he
ourable, whereas those who have suffarcd
from the malady for years and have lost limbhs
are beyond the reach of mediune or treat-

ent. l-nrmarg on aocount of accommodation
1 was [{mpossi [ to se ate the patlents
and they have all been hudtdlad together and i
i bheliaved that this has interfered with or pre-
vented the cure of the ligRtar cases, Ry this
separation it is believad much gond can be ac.
complished To earry out this purpose, It
is intendad to erect fen cottages, in eac! of
which will be placed lepers in different stage of
lhf‘mrmw

Vith these improvements it s helisyed
that the hospital will be admirably m‘l["l"i'V:
the treatment of leprosy in its different wlagoes:
an attempt will be made %o enforce the
whioh requires the Sheriffs of the several
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BRIDGE WHIST TABLE.

——

IMPORTANCE OF THE UNSETTLED
QUESTION OF THE DISCARD,

————
Rules Suggested by Writers on Whist to Meet
Its Difficulties— Polnts of Good Hridge Prac-
tice — The Matter of Arbitrary Slgnals—
How Discards Win or Lose Rubbers.

It is certainly a remarkable thing thatin all |

oard games in which skill is an Lnportant r,‘“"
tor what you throw away is often of more ln'\-
portance than what you play. In whist, in
skat, In piguet, ln pinochle, in eribbuge, in
bridge, aud in many other games of the higher
class, the discard s a never-ending source of
trouble, alike to the beginner and to the expert.,

The discard is oue of the still unsettled ques-
tious of the whist table and it is the founda-
tion of all our problems, It is also one of the
disputed points of bridge taotics. Its difficui-
ties were early recoguized and endless attempts
bave been wade to meet them. It is very inter-
esting to compare the various theories ad-
vanced by writers on whist and to unote how
they would fit the conditions of the later game,
bridge. The famous motto of Mathews, “If
weak in trumps, keep guard on the adversa-
ries’ suits; If strong, throw away from them,”
1s still the stand-by of the average whist player,
and it s the recognized rule in bridee. Prooc-
tor says your original discard should always
indicats your short suit if trumps are not
declared against you; your longest suit if they
are. That is to say, if you know the adversaries
have the strong trump bands, your discard
should be from vour strong suit, This is the
system adopted by the New York team, from
the suggestion made by Rufus Allen of Milwau-
kee, and in match play they always discard
from their best protected sult if the adver-
saries start the hand with a trumnp lead.

Practically, the same conditions exist in
bridge when the adversaries make the trump,
because the mere fact of their selecting a certaln
sult marks them with strength In that sult,
anless It ls a passed spade make, therefors the
first discard should be from strength, whether
the trumpe are led or not, as the trump strength
is declared by the make alone. This informs
the partner by a single discard what your
best protected suitis. Fenoliosa does not believe
in this, so far as whist {s ooncerned, and says:
“When the advarsarias have declared strength
in truaps, my discard and my partner's should
oonvey no definite Information wbhatever.”
It would seam bud enouxh to be without a com=
pass without having to guess where the port is.
Milton Work thinks the best discard Is the card
that can best be spared. This s also good
bridge practios, because it is useless to keep
all the cards of a long suit when ono df the adver-
saries has at least flve or six trumps. Caven-
diah says that it is dangerons to unguard honors,
blank aces or discard singlotons, becanse vour
weakness will be exposad the momant the sult Is
led. This Is good bridge practice also. Dr, Pole
saya vour long suit {8 the most valuablae thing
you have and yvon should keap every card of
it as a possible triock winner, disearding your
short or weak sults, But if strangth in trumps
{8 agalnst you, he saya, vou must reversa the
rule and discard from vour most numerous suit.

A great many arbitrary signals have boen
introduced for the purpose of overocoming
the diMoulties of the discard, most of them
with the view of conveyving deflnite or {mme-
dlate information to the partner, more than
for self-protection. Gen. Drayson suggestad
the reverse discard, playing a higher card
before a lower, to show a desire that the part-
ner should shift and lead something else. Many
players now use this reverse discard to show
strength in & sult which they discard, on the
theory that one discard shows wealness, and
the second, If a higher ocard of the same sult,
ehowe still greater weakness; but if the disoards
are reversad, and tha higher card played first,

e second discard is a contradiction of the

t and tells the partner that the suit {s strong,
though some eards of it have to be thrown
away. Others use this reverse discard to show
that they have no more of the suit after the
recond round. If the suit is simply weak,
they d d it, the smallest card first, but if it
asuit of two cards only, they lmgu the higher
l”("t This 18 not so useful at bridge as it Is in
whist,

Tormey introduced the rotary diseard, in
which the suits were supposad to be arranged
in a certain order, usually aiphabetically, C,
D, B, 8, and the diseard of any one of the
serfes indicated strength in the one next in
order, a club discard showing sirength in din-
monds and so on, The trurip suit was alwavs
to be skipped, so that if diaraonds wers truinps
& club discard would mean strength in hearta.
The suits could be arranged in any order for
{ndividual nses and the order might he changed,
80 &8 to deceive the adversarics. No oud has
as yet had the hardihood to recommend such
a dlshoneat system of play as this for the gane
of h?dm-.

A few of the prineipal eonditions which con-
front the bridge player in discarding are these:
When the adversaries have named the trump
st from strength; when they have made the
trump from weakrvess: when they have made
a tramp which s gone over, showing greater
strangth against them: whon there is no trump,
and only one suit has been led; when there I8
no trump, and two suits have been shown.

The general prineiple of discarding 1s sup-
posad to be that if the trump is declared agninst
vou, even if it Is a weak spade, you should
nssume that the maker and his partner have
the majority of the trumps, and that as six
or saven tricks will certainly fall to the trumps
there 1s little hope of bringlug in a long suit
and you ean tharefore well afford to d'f‘.ur:ud
from it. On the same prineliple, if your part-
ner goes over the make he must have a lot of
good cards and must have gone over on his
own hand, not on yours, so there is still less
chanoa of your bringing In a long =uit, us your
partner will not be likely to need much as-
&lstanes from you. This being so, you can
afford to discard from your stong suit, #o us to
be consistent in ehowing It on trump declara-
tions. In both casos, g0 over or not, the dis-
card should give Immediate information to
your partner as to the suit in which there is
the most probabiltly of your winniug a trick.

Another reason for discarding from your
strong suit is the necessity for kaeping guards
on your weak suits, bacausas {t must never ba
forgotten that three to the jack or queen may
£top a whole suit and two guards to a king,
instead of one only, may make a difference
of four or five tricks, Another point is, that
the discard from the weak suit, {f known to
b» such by the dealer, may f(ive him informa-
tion of the greatest value in his efforts to place
the honors of the unplayed suits, or will at
least tell him sormething about tha distribue-
tion of the cards in suits which he {s watching
while ke 18 leading something else, Suppose
you hold a weak suit, 9 and 8 only, and dis-
card the 8. Dummy holds the A K 10 7 6 and
the dealer holds the J and 3. The moment
the % fulls the dealer can read the Q 4 3 2 with
your partner, on hLis left, because with three
to the quaen you would keep that suft guarded
against the combitation In dummy's hand.,

mc)i-c?u "er"'f to «:m'&ud that suit at all, the
T W mve to O SO
W'lwl‘ﬂn‘r to ﬂ'h»asin “r not me gussing &8 to
layers who believe in discardi alwa
from weakness go upon the theory l{)‘:‘;t ncnlns;:
r trump declaration the eldest hand never
eads trumps originally, but opens a plain
suit. That leaves but two plain suits to be
heard from, and if the third hand hus a chanoe
to discard one of these two, the other {s shown
as his best. They al<o say that when they
discard the suit originally opened, in prefer-
ence to either of the others, it shows that they
are willing that the purtner should lead whieli-
ever suit he is best in himself if he will not go
on with his own. The two sufts they keop
are neither of them strong enough to show
one in preference to the mﬁq-r, but either will
support the partner, and it is declared to he
of advantage to show this.  While this "di<-
eard from weakness always® may sound well
it overlooks the necessity of keaping guard
on the adversaries’ suits when the ndversaries
have the strong trump hands. The dangor
of giving information has already been pointed
out, but the danger of unguarding suits is
ﬂ:nutrr, because a player may get along without
the information when he could not get nlong
without catching that euard o his suit. Thres
eards to n ten, juck or queen, two to 2 king
or one to an ace are great things to have and
to hold.  Partner will probably be keoping
the weak combinations that it them and he
two hands will be just strong enough to stop
the suit

Against no-trumpers, most brideo plave
discurd from weakness always, Il.‘n.( 1:..';,' r:
system {8 not to be recommendsd to the he.
ginner, and it would be much safor for those
who are not particularly ecpert at the game,
or whonare pdaving w ll!l puwrtnersof only averags
strength, if the original discurd was nlways
from the strongest suit, whether it was a trutp

eclaration or  without. If only one suit
bus been led and the player hns to diseard
befora his partner gets in, {t 8 a guess whict
of the two =uits is the one he is strong in, ar (‘
a wrong guess may be fatal, perlaps entirely
shutting ont the suit in which the strength

really lies. A trick will La lost aceasionally
by disearding the strong suit in g no-teaniner
as in the example publibed to-dav, bt thae
number of toieks rs will

pick up by taking | “n' T
and positive information will more than of, set
such an ocensional loss, and will win many a
rubber

The general ruls for vridge discards mighs
therefors be stated as follows: With first clase

ors, ith ner
a a \'v.l L) nr“ ﬁ:':, thoroughly

from weakness In n mpers, but
strength against trum larations, whether
original or passed makes, reg or black, gone
over or not. If a disoard from weakness
would require you to unguard a suit, make the
reverse discard in your strong suit if you think
you will have time to complete it 1t you
uve a sequence of four cards at the head of
your strong suit, discard the top of it, such as
ace rom A K QJ, or king trom K Q J 10,

As an example of how discards will win or
lose rubbers, taice the following hand, played
at the New York Club last week. The score
being 28 to 6 against him, on the rubber game.
Z made it bearts. A to lead.

TRICK, | A |

Y | B |
‘ &K

EE

1 a8
2.../08 |[ve |02
8.../9A (ve (ve |vJ
4........‘;«; Y 20|82
8....| 108! 86| 36!/0I0
R el

6...|l84 |a7 560 aJ
Bornee | & B 30| 76 810
. 50| Jeo a9
9 e

e | O B Q7 Qe OK
0./ 80| Ko| 40(" 20
Mol Jo| ©0| 60| AQ
12.....] 4| 00| Q0| 70
3. 6 e Ke As| 100

Y~Z win two by cards and 64 In honors.

The muake is instructive. Z holds a hand
which many would jump at as a no-trumper,
trusting the partner to stop the spades.  But
it dummy is strong enough to stop the spades,
it 1s probably & game hand in hearts, because
it will take only one more trick in hearts than
i no  wump Why risk a no-trumper
when the chunce that you are taking—part-
ner's stopping the spades—if it turns  out in
your favor, will bring you out just as well in
earts ws in a no-trumper? 1Y von will lose
the odd at hearts you will olmost surely lose it
at no trump, but in the one case you have
sixty-four in honors to console you, while in
the other you might find honors easy.

If the studant will play this hand as a no-
trumper this is what he will find. A will unt'li
with a small club, having reentry, and 4 wil
win with the juck, falsecarding, of courte, to
make A think that B holds € 0 10,, Then Z
will lead his hearts, and A will pass until the
third round, so a8 to get a discard from B.
The importance of understanding B's discard
ia then apparent. If it is from sirength, it
will be a spade and the six spade tricks with
the heart ave, win the game and rubber, one
twrick being loet by the discard. 1f the discard
is fromn weakness and a diamond is let go,
thore are seven spade tricks in sight. 1f there
is any misunderstanding about, the discard,
however, und A leads the wrong snit, the re
sult will'be fatal, because if B discards a dia-
mond and A leads one, thinking it is nwmfth.
Y -Z make four tricks in diamonds, one in clubs
and one in hearts, game and rubber. If B dis-
cards a spade, s0 a8 to keep a guard on the
diamond queen, and A leads a diamond, the
sime thing happens,because il A leads the juck,
Y will put up tha queen and lead the nine
through, tuking the finesse againgt the queen
and making four trieks in the suit,

I A goes on with the elub suit, either after
passing two rounds of hearts or after winoing
the first round, Z will be compelled to win the
king and give up the Bath coup, because on
finding B Las no clubs, A will certainly shift
If he ls left with tho lead. After winning the
club, Z will have a very pretty game by lead-
ing a small diamond and finessing the nina if
A does not play the jack. This will give B
the lead, and no matter what he docs, two

pades are the unl{ tricks laft for him. If

leads a spade, the king makes, and if he leads

a dinmond, Y will put him in with a small spade
at the end, mnking the king afver all.

The .ulwuunfﬂ of being ahle to depend on
the meaning of B's discird in & no-trumper,
is, therefors, apparent, for A must give up
his own suit and L»Iay for his partner's hunr{.
If Z had a little luck, on account of A's playing
badly or not understanding B's discard, he
might get through with thfs hand as a no-
trumper, but it is a bad make, just the same,
with such weakness in spades and such an
hogor score in hearts.

trump, there

. fck l.l ,l\guﬂn-c r d«rvla.r y )
is no use In leadic ow Irom King an ueen.
Z, although he hf:ﬁh ust the right oor%blnn-
tion for a successful Bath ooup, cannot risk
it, becausas if A has four clnbs, 8 has no more,
Z cannot be sure that B has no more simply
from his dropping the eight, because so many
bridge  players now use the down-and-out
ea-hodto show .that they oan ruff the third

round,
Trick 3. A paturally its the trum
maker for five trumps, and sees that g‘has
ouly onse if any. For fear he might knock his
partner's king down with his ace, he stays
off this trick, Even If A does not pass, bhut
plays ace and leads two rouads of clubs, the
result is the same as the score given, because
B has to lead away from his spad

Trick 4. A's understandin, of“b'l discard
{8 the kev to the whole hand now. If B dis-
oards a dlamond from weakness, so as to show
the spade suit, A will lead a spade, but Y-Z
will win the game, as will be sean presently.
If A does not understand and leads a diamond
on account of this spade discard, A-B never
muake another trick, for the king goes up
eocond hand, the ten 18 Noessed on the return
and the trun.ps drawn, five by cards for Y-Z,

Trick 6, 2 cannot afford to pull one of A's

{ trumps, because it will then ba impossible

to get more than two by oards, whioh 18 not
enough to win the game.

Trick 7 and 8, Observe how ocarefully B
etill keeps guard on the adverzaries’ suit. If
A rofuses to trump the club, Y-Zfmake four
by cards easily.  Try it. A]thou‘ the spad
are of no use to Y, It s useless to keep diamon
in both hands. So long as Y has two, thal
will be enough to make all four of
either adversary discards a diamond.

Trick 8. 1f A lcads spades agaln, the trumps
make separately and the ace an innc of dia-
monds make three by cards and game,

By bolding Y-Z down to two by ocards, A-B
wore able to go out on their next deal as they
wantad only two points, so the discarding on
this hand practicallv decided the rubber,

Here i3 how the hand goss when B discards
the weak suit, aven iIf A un the dis-
card and leads a spade;

micR. | A | Y | B | 2z
Lo [8K 808 |68 |84
s v4 |92 |99
8 ve |ve |0J
4 40 40|82
s 86| 20 90
: .7 80 &)
39 6e a0
L] LX) 80‘.9
9....... e e o6 J e u(
10........ 8¢ K 2 Qo 20
M.nlos |27 76| 70
Boieee| JO| 90| Qo AL
18 .../ 40| Ko| Ao 100

)
I

Y~Z win four by eards and 64 in honors,

Trick 6. Having discarded one diamond
and unguarded the suit, B might as well dis-
card them all, but for the faot that it would
make things too easy for Y-Z. It {8 not easy
for B to tell whether A has two or more trumps
or no mora,  [le cannot have one only, or 2
would draw it
ul rg‘k 8. 'n must lslgdmll in spades, to encour-

@ his partner to lead them again, i
the fact that B is discardi th‘ﬂ‘m.n‘ " by o

Trick 9. If A attempts to knook the trumps
together now, Y-Z make every other triok,

Just the same.
OUR PROBLEMS,

The solution of ths problem published tn Tus
8oN June 3 seems to have kept our solvers
busy for an hour or ego; some longer. The
trick is to make Eaet discard two spades, or a
spade and a club. N Jeads the heart 7 and S
goes through W's diamonds with a jack, If W
covers, N plavs ace, returning the ¢, which B
must either trump or pass., If he trumps, 8
over trumps and leads a trump which enubles
N to pick them all vp, and E is foreed to dis-
eard a spade or a club. The diamond Q forces
him to discard agaim, and it (s all over. If E
diseards instead of trumping the diamond 8, 8
trumps with the jack and leads a trump,
and N ploiis thom all up, 8 disearding a spad-,
&zmn tha diamond queen forces a discard

om FE,and S governs his diseards accord-
ingly.

CLUB  NOTES.

The Knickerbocker Whist Club will have the
largest representation of any of the metro-
ﬂ.yl tan clubs at the Niagara Congress, as thev

wve entries for_all the chief avents, It s
douttful if the New Yorks will have a team,
as 1. B. Elwell has avery moment of his time
ta'ten up in &iving bridee lessons at Newport
and Tavlor i8 practically out of mateh play for

HAY FEVER
ASTHMA

Pravented-relioved —cured,

Our method will stand {nvestigation,

Don’t wait until attack 15 on before beginhing
treatment

Prevention gnaranteed those who come In time
to onr treatment rootus

Specal attention paid to treatment by mail,

Every case under supervision of our physician,

Wriw for examination blank and testimonials.

EUTHYMEN CHEMICAL COMPANY,
Treatment Rooms 510 Pifth Ave,
XEW YORK.

we | THE STARTING BARRIER,

ANALYSIS OF ITS EFFECT Upoy
THE RESULTS OF KACES.
A Comparison of Performances That w)

Interest Those Who Hive Uaken Sides 1y

the Present Controversy Among Hor.emen

as to the Utility of the Starting Machine,

The curiously slow beginting of Tommy
Atkins in his last two races appears to huve
erystallized still more the controversy aneng
the starting barrier which for some time ;g
has been raging in racing circles.  Fspecially
was this so during the recent meeting at the
Brooklyn Jockey Club, some even going so fup
as to say that the vee of the barrier has ruined
publie form and driven the larg» botting uen
either out of the tleld or diminishea thor ve
gers to more nearly the average ugnis,

To those who aro interested in this que<tion
the following tables will probably prove of
value. The first one takes the races of thy
last six days at Gravesend, showing the posie
tion of the favorite when the starting (fug
dropped and the barrier rose, what position
the favorite occupied when about one-fifth
of the distance was covered and it had proe
sumably struck its gait, and also where it (ige

ished. The jockey is also given:
ine
Date Horse, Start. ish. Jotheg
June 8—Lackland. ...... 3 2 2 Flunogamy
Glennellle oo d 1 1 MeCe
Hosper ) 5 2  O'Coutor,
Toddy . d 1 2 Ranseh
Fleetwing. ....o.os2 2 2 O'Connog
Kensington ... 3 2 1 Jenking
June 9=Lady Lindsey....3 2 bled llaher,
Prince Meciure 4 4 2 Maher,
Flelsehmann st'le6 L) 7 Makher
Brigadier....... «8 4 L] Jeukins
Philae ..o 8 L) 1 Donog s
Yaorkshire Bo, 4 1 1 Shaw
June 1l1=Kamara. ....cooeis 3 1 2 Ranseh,
Nansen. ..o sisd 4 1 Turuer,
MeAddle T | 1 1 Mitehelly
Central Trust.....8 5 8 Maher,
Holsieln coooeeee.. 8 3 1 Turner,
Baugor .. 4 b 3 McCus
June 12— Buela. ..., .5 2 1 Hogan
Glennellie e | 1 1 MetCue,
James,..... .4 3 1 Muher,
‘ake. . ... .3 2 1 Maler,
an Kivce. FERT I | 1 Maler
Kamara .. .0 1 1 Shuw
June 13— Vesuvian .0 8 & Speucn
mp ‘e o 1 1 Tabo
st Whin. A 4 1 Speucen
The Rhymer ,....3 1 2 ‘Turnern
ucky Star 2 4 3 McCua
June 14—=Gaold 4'Or 8 2 1 Taal
Cytano 4 3 8 Mahe
Moor..........e002 2 1 Metue
David Garrlek....8 4 8 Maher,
The Bachelor, 4 2 2 Hogun,
Criterion .o vv... 12 2 O'Connor,

Of these, June 9, tha Flelsohmann stahle
leader and Brigadier wera nover batter placed
than at the start, and the same romark applies
to Central Trust, Lucky Star and David Gare
rick, while Criterion broke aheolutely last
and was boaten by a nostril —=would have won
in another stride, The jockeys riding these
horses were Sponcer, Jenking, McCue, Maher
(8 and O'Connor on Criterfon. It will thus
be seen that sevanteen flrst cholces won and
ten were second in the thirty-six raoes; that
only two, Glennellie and MeAddias, showed in
front when tho flag fell. Tt s also interesting
to nota that of the winners one was sixt) at
flag fall, two were fifth, three wera fourth,
five wera third and three were second. This
should demon: trate that the favorites do nog
seam to have the worst of the starting when the
barrier moved away. At the “first cull,” or
about ona-fifth of the distanca of each race,
it will be seen that Glennallie closed from fourth
to first and won, while Toddy closed from
fourth to first and was beaten, and this record
is pracucally repeated with Yorkshire Boy
and Kamara. Seven getting off behind quickly
found their feet, ware in frout at the one-fifth,
and won, while one starting aixth, two which
were fourth, and two which were second at the
one-fifth of the distance went on and won.

Brought down to analysis 48 per cent, of the
favorites won and 76 per cent. ran first and seo-
ond, with the ald of tha barrier—or in spite of
{t—aocording to individual views

As a contrast {s now given the table showing
the corresponding record for the last thirty-six
races of the Brooklyn spring meeting of 1808,
the year prior to the use of the starting barrier
at the metropolitan race traocks. The favorite

s again shown at flag fall, at the firss one-fifth
of the distance, and at the finish, with the
Jockeys that did the riding:
Fin-
Ju%':“l-—ulu’r’:r'x:‘ ml"‘ [ ] 4;; Murph,
April Fool.eraass 1 1 Hifin
Ajplegate........3 3 3 MNcCaflorgn
OENAD vveiomes. : rifin,
Requital .covuiae rifin,
Manchestor, ceee.. 9 N
June 4=—GOlLam .. .conee..B l
‘anol

s
2
=
B
:

"e

wial veeeeoe. d
r WalteR..oveae.
ntdon‘..b....... 1
ng and Danes.
June @—Uwlet... ..vviiee
McKee. . .oivasnne:
Prines.....

eko.............i 4
Beldemere....cee-
Juue O-Chlnwlck..-...j
Redskin, ceeesscs.
CDASLIAN. comesee -8
UDICON . soensnve:
The NAUVE. vonpe.
Sir D!X0Neseonare.
June 11—Sue Kittle
Patrician . .. 4
Tenderncas.
ong and Danoe..
1dTeule. coeseve. 4

wiet LYo
June XI-E":![

=

T

iea. .. . .
Shakespeare .eee. L
loug Beach wees.. )

Of thess Lazzarone, Applegate, Fasoination,
Teko, Sebastian, Rubloon and Sue Kittie, neves
were placed better during the ind vidu‘.'l

ir Dixon, on June 8, was first at flag fall, f;

ack to seventh and won a similar race to

hiose run recently by Tommy Atmu wl eu.l::::
ne Lorse was off in the bunch, teﬁ b
tmmediately, and finished in the money.

At this 1805 meeting, nineteen first chol
won, and six guined the place. Of these o:r
three appear to have been in front at flag fall,
thres more were second, four were third, fiv.
escapad (n fonrth place, and one each oouploz
fifth, sixth and eighth position when 8:« tlelds
were gent on their journey, After going onee
fifth of the distance, flve appear to have rua
into the lead and won, one was second, slx were
third, four occupled the fifth place, and one
had dropped back to seventh, 10 come again
and win,

In both tables several horsas which were off
well, several more which speedily found thelr
gait, wore hopelessly out of it when the stretch
wasrenched, The vear 1805 shows 53 per eent, to
win,and not nvnlr 70 per cent, to run first and seos
ond. In other words, if statistics are of the
value they wonld appear to he, there is littles
or no differance in the actual results of the {ne
dividual race. but a great saving of time. As
to sndden variations of form, take the two races
of Wernberg, Without the barrier, May 21,
carrying 122 ?ounda, ho was fourth at flag fall,
first at the ifth and won; May 23, over the same
conrse, carrving 112 pounds, he was second a
flag fall, first at the fifth of the distance, an
finished fourth.

In 1895 there were flag beatars such as
parona, April Fool, Owlet, 8ir Dixon, A
Applause, and this vear the barrier besate
are Imp, Queen of Song, MeAddie, Glennellls,
Ciolden Age Sweet Lavender, and Bedeck.
I?Q'“'-'-" "\w e onea 10 commenice wers
el Santa Anita and Joe Rogers. This year |
Hlun:lw:".'l \\‘n.l\lm &o » : ’ s

The publie judge according to their light
and some hold that a flat-footed horse nleﬂlz
fall has an advantage over a horse in motion,
and that the fidgety animal frequently gal
an advantage which Is never wi out, an
this has caused a following of the jockeys whe
appear to be quick at ﬂglnz horses away,

ne thing overlooked {s that the use of the
barrier concantrates the start area of a ra
With the old methods the fleld orossed a
changed, backed and fllled, within a radius
of ten to twenty vards and the individual ey
followed the horse its owner fancied, but sti
took in the whola field, so that when the ﬂ:g

fell all wern moving and the “bunch” sesm
closer, although a fusi-moving rear hor-e an
a slow-moving forward animal were broughs
to gether and their positions immediately
eversed without especiul notice. With the
arrier, the eye takes in perhaps five varde
of movement. tha bulk of the starters bein
lined up, and the restless ones backing :.u‘

at intervals, Then tha start s mada,
and from the practically perfect lin
ona or two break full into view, una
in & second the perfect line

chopped up an
tangled just 08 was the ol Uluo' E:nrt‘p The
eyo turning fron} the lina catohes the leade
quick on their feet Without the barrier
all depanded where the quick movers w
as_to whether they were quickly ohserved.

[ he firet barrier was the Giray, used in Cajle
fornia in 18056, and the Clark was ysed on the
Eastern tracks thoy following season. At
first it was operated by two men who ralsed
it at a given signal. It is impossibla for two
men to act in perfeet conoert, and a qulcke
and more eyven ovement 18 now uhlml»s‘
by the use of electricity,

There Is No Disputing

the dasirable assoclations formed through using the
columus of THE SUN. A reader of h
Wonr-es aa

LRl




